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Pete Miller-Robison
It all started with my Scottish grandmother, 

Agnes (Miller was her name before marriage). As 
a young child I spent much time in her care, being 
encouraged to join her in warbled hymns and 
listening to her keen recitals of Robert Burns. Ever 
since, a good story, a strong melody and a deft turn 
of phrase have been necessary elements in my life. 

After finishing school, I supported myself for 
about fifteen years by playing popular songs in 
bars and hotels (I will never sing American Pie 

again!!) Towards the end of that time I “sang” my way through university. Subsequently 
I have worked as a community health Social Worker and taught in colleges and 
universities. As I lived a little more and saw a little more, I began writing and performing 
my own songs. 

My time in public health and education has helped to put in very clear focus the need 
for society to preserve the support of marginalised and disadvantaged groups that began 
post World War Two. Sadly many rights are being redefined as privileges in the context 
of the global economy, where only profit is seen as meaningful.

Cornstalk is the official publication of the Folk Federa-
tion of NSW. 
Contributions, news, reviews, poems, photograph most 
welcome. We can accept your contributions as attach-
ments to an email using word or within an email. Pic-
tures please send as jpegs. Please do not send pic-
tures  within a word document. All copy accepted by 
email or by disc.
All care but no responsibility taken for omissions or 
errors.  
Advertisements - artwork required by 1st Friday of the 
month. Payment required in advance. Please contact 
the editor.
Contact Jim or Dallas Baxter re inserts.
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permission of the publishers.
Editor, Cornstalk
Coral Vorbach
Post Office Box 5195
Cobargo   NSW  2550
Email: cornstalk@folkfednsw.org.au/Tel/Fax:  02 6493 6758 
Wrap Co-ordinator
James Baxter 02 9810 4131 - baxjam@folkfednsw.org.au 

FFNSW Folkmail (web)
Julie Bishop/02 9524 0247
Email: julie@folkfednsw.org.au

Folk Federation of New South Wales Inc
Post Office Box A182
Sydney South   NSW   1235
ISSN 0818 7339   ABN94115759221

Deadline for February 08 issue:
Adverts 5th January 2008
COPY 10th January (FIRM) 

DECEMBER 2007

FFNSW Committee 2007
President, Christina Mimmocchi  0410 682061
Email: president@folkfednsw.org.au
Vice President: Kate Delaney
Secretary: Pam Davis 02 9955 3677
Email: secretary@folkfednsw.org.au
Treasurer: Bruce Cameron 02 6331 1129
Email: treasurer@folkfednsw.org.au
Committee: Carol Hirt, Mary-Jane Field, Wayne Richmond, 
Jim Baxter, Dallas Baxter, Peter Miller Robinson, Terry Clinton, 
Andy Busutti
Membership Secretary
Wayne Richmond Listserv/Jam/Membership 9939 8802 (not 
after 8.00pm)

Advertising Rates

Size mm Members Non-Members

Full page 180x250 $80 $120

1/2 page 180x125 $40 $70

1/4 page 90x60 $25 $50

1/8 page 45 x 30              $15 $35

Back cover
2 + issues

180x250
per month

$100
$90

$150
$130

Please contact the editor for enquiries about advertising Tel: 02 
6493 6758

Insert Rates: 
Single-sheet DL size or A5. Members $70 Non-Members $130
A4, folded to DL size or A5. Members $90 Non-Members $160
A4 should be folded. The number of inserts per issue is limited.
Please contact Dallas and Jim Baxter, 9810 4131. 
baxjam@folkfednsw.org.au 
Offers of help for the wrap are appreciated.
All cheques for advertisements and inserts to be made pay-
able to the Folk Federation of NSW Inc

In This Issue

Dates for your diary p3

Festivals, Workshops, Schools p6

Turning Wave Fesival p7

Folk News p8

Dance News p8
The Great Folk Revival P10
National Folk Fellowship p12

CD Reviews p14

There are plenty of good gigs in the lead 
up to Christmas so if you haven’t entured 
out to your local (or perhaps not so local) 
folk club, why not treat yourself?

The National Folk Festival has an-
nounced that the NSW Folk Federation will 
be running an evening venue at the festival 
next year to ensure that the music of the 
featured State - NSW - is aptly celebrated.  
The venue is called The Flute and Fiddle 
and at the time of writing this, no further 
details are known.  Stay tuned (literally and 
figuratively) for details.

The Folk Fed will be producing a CD 
to provide a snapshot of the folk scene in 
NSW - the cd will be launched at the Flute 
and Fiddle and you will no doubt hear lots 
about this in months to come.

Sadly, our Folk at the Plaza event was 
cancelled due to bad weather, but we are 
planning to re-schedule it sometime soon.  
It may be organised “between Cornstalks” 
so keep an eye out in Folkmail for info.  A 
big thank you to all those people who put 
lots of effort in the lead up to the gig - Peter 
Miller-Robinson, Kate Delaney, Dallas 
Baxter, Terry Clinton and Kate Maclurcan, 
not to mention the performers who put the 
time aside to donate their talents.  We will 
rise again!
Christina

Presidents Report

Committee Member

Front cover photograph courtesy David 
De Santi

Singer songwriter John Broomhall originally 
hails from Broken Hill, but has lived in the 
Illawarra enough years to become a local. 
Many of his compositions are based on his 
intensely personal recollections of his child-
hood and his love of the desert landscape 
of Broken Hill. In contrast he spent the last 
few years as the resident b ard on the sailing 
ship, The Bounty, moored in Sydney Har-
bour. Johnny, originally from Cork Ireland, 
has been a stalwart of traditional music play-
ing in many Celtic and Australian flavoured 
bands. David De Santi, in addition to being 
a member of Wongailli, has researched and 
published Australian traditional music since 
1990.

On with the party hats, dancing shoes 
- raise the voices to good times and  
have a safe and happy holiday. 
Next issue - February.

If your important item misses Cornstalk, 
please remember there are also:folkmail 
(members’ email list) contact Julie Bishop 
(02 9524 0247) folkmail@folkfednsw.org.
au jam.org.au –Folk Fed website, here 
members  can post info, articles, etc.
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National Folk Festival
Haworth Guitars
Main Street Studios
SVS Music
Feed Me Music
Oxford Hotel

Trad&Now Folk Music Magazine
Pop Star Recording Parties
Restagong Drums
Bulli Greyhound Club
Bulli Harness Racing Club
Bulli ShowS
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DATE EVENT VENUE & TIME CONTACT

Friday 30th 
November 

‘Morning Tide’ - free acoustic concert with Loosely 
Woven (20 singers and instrumentalists).

St Andrews Uniting Church, 7pm, 
Chisholm and Vernon Streets, South 
Turramurra. 

Enq. Margaret Booth (9949 3746) 
Web: humph.org

Saturday 1st Dec Mothers of Intention: Celtic sound, original material, 
lively jigs and reels, evocative ballads and thoughtful 
arrangements of old favourites.  + Anne Ridgway, 
contemporary singer-songwriter playing 6 and 12 string 
guitars. + Matt Connor, local young singer/songwriter 
with loads of talent. One time lead singer in a popular 
local rock band, now writes and performs his own 
unique compositions.

The Shack Folk Club, Tramshed 
Community Arts Centre, 1395a Pittwater 
Rd, Narrabeen (between car park and 
Ambulance Station in shopping centre). 
Free tea, coffee, biscuits. BYO drinks 
and nibbles. 7.30-11pm. $15.

0413 635 856, info@shackfolk.com

Beecroft Bush Dance with Ryebuck. Caller Margaret 
Bolliger.

Beecroft Community Centre, Beecroft 
Rd. 8pm-midnight. $17, $14, $12.

Helen 9626 7816, www.bushmusic.
org.au

Italian Silent Film (1924 voyage of Regina D’Italia 
passengers) – with Kavisha Mazzella, Irina Vela, the 
Viaggiatori. Presented by Leichhardt Municipal Council, 
Istituto Italiano di Cultura & Co.As.It.

Leichhardt Town Hall. 7.30pm. $15. Enq. 9564 0744 www.
illawarrafolkclub.org.au/
italianimagessound.php

Karen Lynne and Acoustic Shock. Sydney Bluegrass and Trad. Country 
Music Association, Annandale 
Community Centre, Johnston St. 8pm.

Enq. 02  4757 3292

Sunday 2nd Hat Trick + Michael Fix Bald Faced Stag, 345 Parramatta Rd, 
Leichhardt 2pm $15

Enq. John Gallagher 9818 2390 

‘Morning Tide’ - free acoustic concert with Loosely 
Woven (20 singers and instrumentalists). 

St Andrews  Presbyterian Church, 2pm, 
56 Raglan Street, Manly. 

Enq. Rev Derek Bullen 9976 2801 
humph.org 

Italian Silent Film (as above)  – with Kavisha Mazzella, 
Irina Vela, the Viaggiatori.

Club Marconi, Marconi Rd, 
Bossley Park. 6pm. $15. 

Book with the Club, 9822 3333.  
www.illawarrafolkclub.org.
au/italianimagessound.php

Pat Drummond & Karen Lynne. The Greengate Hotel, Pacific Hwy, 
Killara. 1pm.

xxxx

Monday 3rd Pennant Hills Dance Workshop – Irish set and couple 
dances. Callers Margaret and Bill Winnett.

Community Centre, Yarrara Rd. 7.30-
9.30pm. $7.

Felicity 9456 2860

Thursday 6th North By Northwest Poetry and Folk Club.  
Pastance  - bring together a diversity of musical ingre-
dients. Harp, lute, recorders, fiddle, gittern, bagpipes, 
percussion and vocals .

Cornucopia Cafe, Old Gladesville 
Hospital, cnr Victoria and Punt Rd, 
Gladesville. Victoria Rd if travelling by 
500/501 bus. $12 / $10. Floorspots 
available and BYO’s welcome.

Jenny 9559 3658 (h) / 0414 903 259 
(m), email: jdcarter@iinet.net.au  
Geoff 9816 0393 / 0421 582 975 (m)

Friday 7th Illawarra Folk Festival Preview Concert City Diggers, Wollongong, cnr Church & 
Bureli Sts 7.30pm

1300 887 034 www.illawarrafolkclub.
org.au

Beer and Cheese Night – ‘Drinking: Water, Tea, Beer 
or Spirits’. ‘You can talk of your whisky and talk of your 
beer, There’s something much nicer that’s waiting me 
here ...’ Bring food or drink to share, and songs, yarns, 
poems.

Bush Music Club, Hut 44, Addison Rd 
Community Centre, 142 Addison Rd, 
Marrickville. 8-10pm. $4, $5.

9569 7244, bobbolton@netspace.
net.au

Saturday 8th Christmas Contra Dance with Pastrami on Ryebuck. 
Caller Julie Bishop. (See Dance News)

East Gosford Progress Hall, cnr Henry 
Parry Dve & Wells St. 7.30-11.30pm. 
$15, $12, $8, $5.

Barry & Janice 4388 2253, Diana & 
Eddie 4324 6180, www.ccbdma.org/
dance/index.htm

Sunday 9th ‘Morning Tide’ - free acoustic concert with  Loosely 
Woven (20 singers and instrumentalists). 

St Davids Church, Dee Why 2pm, (next 
to the police station)

 Enq. Wayne Richmond  9913 7788 
humph.org

Monday 10th Pennant Hills Dance Workshop – Christmas Dance 
Party. Caller Don Richmond, live music (Concert Party).

Community Centre, Yarrara Rd. 7.30-
9.30pm. $7.

Felicity 9456 2860

dates for your diary - December 07/January 08

mailto:info@shackfolk.com
http://www.bushmusic.org.au
http://www.bushmusic.org.au
http://www.illawarrafolkclub.org.au/italianimagessound.php
http://www.illawarrafolkclub.org.au/italianimagessound.php
http://www.illawarrafolkclub.org.au/italianimagessound.php
http://www.illawarrafolkclub.org.au/italianimagessound.php
http://www.illawarrafolkclub.org.au/italianimagessound.php
mailto:bobbolton@netspace.net.au
mailto:bobbolton@netspace.net.au
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metropolitan
DATE EVENT VENUE & TIME CONTACT

Wednesday 12th Sult @ the Gaelic Club. This is the last Sult night for 
2007 and will take the form of a session night anchored 
by the House Band. Musicians and singers are 
welcome to come along and share a tune or a song. 
There’ll be $5 pints, great craic and Christmas Cheer. 
Sult will then be in recess till Wed 13th Feb 2008.

Upstairs at the Gaelic Club, 7.30pm 64 
Devonshire Street Surry Hills
Entry is FREE

Enquiries or if you’d like to be part 
of Sult (especially our 2008 season) 
contact Pam 02 94895786 

Thursday 13th Christmas Ceili - the Sydney Irish Ceili Dancers. A 
great night of dancing with live music from the Coast 
Ceili Band. All the sets will be called. Everyone is 
welcome. BYO drinks/nibbles. Supper and tea/coffee. 

Kingsgrove Uniting Church Hall, 8pm 
289A Kingsgrove Rd (Cnr Morton Ave.) 
Concludes at 10.30pm with supper

Margaret and Bill Winnett 91506765, 
email wnntt@optusnet.com.au or 
email pamerrigan@optusnet.com.au

Thursday 13th Sutherland Folk Club - Margaret Bradford CD launch 
“Ten Years On”.  Margaret’s sixth recording it’s been 
ten years since her last one. Come along and celebrate 
with Paul Buckberry, Jim Stubbs, Johnny Spillane & 
Marcus Holden, Sonya Bradford.  Promises to be a 
great variety night. 

Sutherland District Trade Union Club 
Gymea.  

Enquiries  Jenny 9576 2301

Saturday 15th Christmas With Wongawilli, dinner/bushdance Albion Park Centenary Hall Bookings essential 02 4236 0097

‘KIDS CLUB’ - live theatre experience for  children 
approx. 4-10 years old including plays, music and 
magic.    
Special fuss made this month of Sagittarius kids!  

11am, New Theatre, 11.00am  Newtown 
(542 King St - between Newtown and St 
Peters stations).  Tickets. $12

 9519 3403 or at the door.  Web: 
humph.org/ 

Balmain Bush Dance with Southern Cross. Caller Tony 
Romeo.

Rozelle Campus, Sydney College, 25 
Terry St. 8pm-midnight. $17, $14, $12.

Don 9642 7950, www.bushmusic.
org.au

 ‘Morning Tide’ - acoustic concert with Loosely  Woven 
(20 singers and instrumentalists) for the New Theatre.

New  Theatre,  2pm, Newtown (542 
King St - between Newtown and St 
Peters  stations). Tickets. $10 

(9519 3403 or at the door) Web: 
humph.org

Sunday 16th ‘Morning Tide’ - free acoustic concert with Loosely 
Woven (20 singers and instrumentalists) for Amnesty  
International. 

Avalon Baptist Peace Church, 4pm 2 
George Street, Avalon. 

Enq. Kath Moody (9918 2502) Web: 
humph.org

Mic Conway’s National Junk Band + Magic Mic’s Kids 
Show.

The Harp Irish Pub, 900 Princes 
Highway, Tempe 2pm $15

Enq. 02 9559 6300

Monday 17th Pennant Hills Dance Workshop – Fun with Dance 
Figures.

Community Centre (air-conditioned), 
Yarrara Rd. 7.30-9.30pm. $7.

Felicity 9456 2860

Friday 21st Hornsby Ku-ring-gai Folk Club  Christmas BBQ 
– special guests Wheeze and Suck Band

Beatrice Taylor Hall from 6pm, BYO 
EVERYTHING -  near Willow Park 
Community Centre, Edgeworth David 
Ave, Hornsby.

For further details contact Barry Parks 
on 9807 9497 bpparks@tpg.com.au

Saturday 22nd Troubadour Christmas Party – ‘Come All Ye’. Lots of 
fun and celebrations. Floor spots available for talented 
local musicians. Light tea and lots of lovely people.

Troubadour Folk Club, CWA Hall, 
The Boulevard, Woy Woy. Opposite 
Fisherman’s Wharf. 7pm. $10, $8, $7. 

4341 4060 (AH), 0417 456 929, www.
troubadour.org.au/

The Harp Chrismas Ceili. The Harp Irish Pub, 900 Princes 
Highway, Tempe 8pm $10

Enq. 02 9559 6300.

Saturday 5th 
January 2008

Andy Irvine & Rens Van Der Zalm. The Harp Irish Pub, 900 Princes 
Highway, Tempe 8pm. $25.

Enq 02 9559 6300

Friday 18th Hornsby Ku-ring-gai Folk Club special guests Bob and 
Margaret Fagan

Beatrice Taylor Hall  -  near Willow Park 
Community Centre, Edgeworth David 
Ave, Hornsby.

Enq. Barry Parks on 9807 9497 
bpparks@tpg.com.au

dates for your diary - December 07/January 08

Corey Romeo (of Conundrum) has lost his beloved mandolin, a Romanian mandolin with a clover inlay 
pattern where the pick-guard usually is.  He left it under a picnic bench on the Mornington foreshore in 
Victoria yesterday (Nov 21).  It’s a very unique instrument, so if anybody sees it could they please contact 
Corey at corey_romeo@hotmail.com.  

Kate Burke

mailto:wnntt@optusnet.com.au
mailto:pamerrigan@optusnet.com.au
mailto:bpparks@tpg.com.au
http://www.troubadour.org.au/
http://www.troubadour.org.au/
mailto:bpparks@tpg.com.au
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27th December – 1 January 07/08
The Woodford Folk Festival. Held over 
six days and six nights it presents more 
than 2000 performers and 400 events www.
woodfordfolkfestival.com
2nd-7th January 2008
Lake School of Celtic Music Song & 
Dance, Koroit, Vic. Fiddle, tin whistle, flute, 
bodhran, guitar, DADGAD guitar, singing, 
song writing, uilleann pipes, slow ses-
sions, Irish set dancing, Scottish Gaelic. 
kids’ program, awards,  $165/$95. Felix 
Meagher 0413 801 294, bushwahzee.com
17th - 20th January 2008
23rd Illawarra Folk Festival
Slacky Flat, Bulli
www.illawarrafolkfestival.org.au

26th - 28th January 2008
34th Numerella Folk Festival
Enq. Fran Robert02 6453 3282
www.freewebs.com/numerellafolkfestival
22nd - 24th February, 2008
Cobargo Folk Festival.  Enq. 02 6493 6758 
www.cobargofolkfestival.com.

7th - 9th March
WOMAD SA
Booking by Phone: 1300 30 40 72
Book in person at Venue*Tix

7th - 10th March 2008
Port Fairy Folk Festival\
03 5568 2227/# Fax: 03 5568 1819
# Email: pfff@hotkey.net.au

Festivals, Workshops, 
Schools

Regional NSW and ACT

Saturday 1st Christmas with the Canberra Jazz Club & The RMC Jazz Club The Folkus Room, Southlands Sports Club 2pm

Saturday 1st The Borders + The Cashews The Folkus Room, Southland Sports Club 6pm

Thursday 5th Gleny Rae Virus & Her Tamworth Playboys, Dan Hanrahan, 
The FyrePigs

The Folkus Room, Southland Sports Club 6pm

Friday 7th Settlers Session & Dance Night Merry Muse, White Eagle Club, Turner

Friday 7th Phil Moriarty & Peter Damien Hays, The Crooked Fiddle Band The Folkus Room, Southland Sports Club

Sunday 9th Yuin Folk Club, Cobargo NSW Club Christmas Party - Cobargp Showground from 4.00pm   

Sunday 9th An evening with Martin Pearson The Folkus Room, Southland Sports Club 6pm

Friday 14th December Merry Muse and NFF Volunteers Xmas Party – Fred Smith & 
The Musicians + Dave O’Neil’s New Bluegrass Outfit + Open 
Mic spots

Merry Muse, White Eagle Club Turner

Friday 14th A Big Danny Spooner carol & chorus singing + Stringfiddle The Folkus Room, Southland Sports Club

Sunday 16th Jack Mancor, Matiss Schubert & Owen Campbell The Folkus Room, Southland Sports Club 6pm

Saturday 15th Wheeze & Suck Band The Folkus Room , Southland Sports Club 

13th - 16th March, 2008
John O’Brien Bush Festival
Narrandera Enq. 1800 672 391

14th, 15th, 16th March, 2008
13th Annual Blue Mountains Music  
Festival
 www.bmff.org.au
23rd - 24th March
Four Winds Festival, Bermagui. www.
fourwindsfestival.com

20th - 24th March 08
National Folk Festival ACT
www.folkfestival.asn.au 02 6249 7755

24th - 27th April 2008
St Albans Folk Festival
www.snalbans.iwarp.com alis0n@tpg.com.au 
0418 264 709

Illawarra 
Folk 
Festival

The Illawarra Folk 
Festival which will be held at the Bulli 
Showgrounds at Slacky Flat has a new 
image that has made quite an impression in 
the Illawarra. 

The image which is pictured here was 
created by Reg Mombassa of Mambo and 
Mental As Anything fame. The image will 
feature on all the Festivals advertising and 
marketing as well as the limited edition 
Festival T Shirts.

Another highlight of the Festival will 
be Reg Mombassa’s  group, Dog Trumpet 
which will also perform during the three 
days. Other folk icons such as Eric Bogle, 
Bernard Carney, Martin Pearson,Bruce 
Mathiske, Joe Dolce and the Wheeze and 
Suck Band will join Overseas Artists like 
Sonia, The White Top Mountaineers and 
Bajali Suso to create, what is probably 
the best folk line-up to ever appear in the 
Illawarra.

Of course there are many more, and a 
quick visit to the website illawarrafolkclub.
org.au will reveal the full extent of this 
years diverse and  talented performers.

On the website you can find out how to 
save yourself money by grabbing an early 
bird ticket. Just follow the prompts but 
hurry because these cheap prices cut out by 
14th December.

If you don’t have computer access then 
get on the phone on 1300887034 and you 
can get a ticket in the old fashioned way 
Beverley Hannah

34th Numerella Folk 
Festival 
26th - 28th January, 2008
The village of Numerella is situated at the 
junction of the Numerella and Badja Riv-
ers, 22km east of Cooma.
There are no tickets. Entry to the Festi-
val, the actiities and the camping are all 
absolutely free. You don’t have to book, 
just turn up.
Camping and entertainment at the festival 
are free!
Highlights of this homespun festival are the 
bush dances on Saturday and Sunday nights 
and Sunday afternoon’s blackboard concert.
More Information 

www.freewebs.com/numerellafolkfestival. 
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• MUSIC  • DANCE  • COMEDY  • SPOKEN WORD
22nd, 23rd, 24th FEBRUARY 2008

www.cobargofolkfestival.com  Email: cobargofolkfestival@bigpond.com

13thC O B A R G O FOLK   FESTIVAL

Peggy Seeger (USA), Vardos, Judy Small, 
Alan Musgrove & His Watsaname Band, Allezgator, Beautifully Mad, Bernard Bolan, Braemar, 

Cloudstreet, Cobargo Bounce, Damon Davies, Damien Neil, Ecopella, Eclectic Kitchen, 
Glover & Sorrenson, High Fidelity, John Dengate, John Broomhall, Johnny Spillane & Dave De Santi, Pettibone, 

Queen Juanita & The Zydeco Cowboys, Sam Martin’s Bluegrass Extravaganza, Mal Webb, Marcus Sturrock (WA),  
Margaret Bradford, Margaret Walters, The Shiny Bum Singers, Mandala, 

The Apple Pleasants String Band, Let It Go Edith, Mumbullah Dahs, Rebecca Moore & Tom Blain,  
The Puddin’ Eaters AND MANY MORE

Early Bird (1) Adult $55 (ends 20/1/08) 

Early Bird (2) Adult $60 (21/1/08 - 15/2/08)

Weekend Youth (12-18 yrs) $20

kids U12  free (with paying adult)
Ticket Enquiries: 
02 6493 6758 (credit cards OK)

It’s often said that there’s no definitive 
way to describe how good a festival is;  
there are as many ‘festivals’ in the one 
spot on the same weekend as there are 
musicians, organisers and punters attending 
– everyone’s experience is different.

It rocked. Last year was fantastic and 
this year was even better.

The good folk of Gundagai have 
grabbed this event with all hands on deck, 
and have worked so very hard to make 
it a pleasure to attend for the locals and 
blow-ins. But, moreover, they’ve worked 
just as hard to make sure the musos, other 
performers and ancillary staff (e.g. MCs, 
venue managers) have a grand time.

And to top it off, they show how much 
they value those volunteers, as anyone 
who hung around for the after-party at the 
wonderful Star Hotel at South Gundagai 
could plainly see from  the awards, the 
kind words and certificates.

Get the simple stuff right and the rest 
will look after itself.

Well, mostly it will; a few things still 
to tweak, but for a festival in its second 
year, Gundagai has really done themselves 
extremely proud.

While the performances were fantastic 
– Women in Docs, Mothers of Intention, 
Ruth Boylan (Ireland), Andy Cathcart, 
Trouble in the Kitchen, and the list goes on 
– what was just as good (if not better) was 
the multiple available chances to catch up 

with friends and strangers from the festival 
circuit. Sure, that happens at every festival, 
but for this punter/performer, it was just so 
much better at TWF 2007 than anything 
recently experienced.

Lots of informal sessions popped up 
everywhere, especially in the Criterion 
Hotel (the “Cri’”), and it seemed you 
couldn’t go more than 100 metres in the 
main street without running into a gaggle 
of musos and festival groupies hanging out 
at a café, restaurant, or bar, or just hanging 
around in the park, having a fiddle (so to 
speak).

Highlights - Judy Pinder’s singing 
session on Saturday night at the Criterion 
will remain a treasured memory for a long 
time to come, especially for the mob of 
locals who were slowly drawn in to the 
edges of the circle and eventually became 
part of it.

Watching the ‘Wheeze and Suck’ band 
perform in the Courthouse was simply 
superb. What an inspired choice for a 
venue; please keep using it.

Finally, it was just great to talk to 
assorted Gundagaians about their local 
music scene, their individual interests and 
the way they’ve taken to the festival.

This year again, it were truly a grand 
time that were had.

Hats off to the good folk of Gundagai. 
See you next September.
Bill Quinn

The Turning Wave - Festival of Irish & 
Australian Music - Gundagai 

Adrian Barker (Trouble In The Kitchen)
 photo graph courtesy Bill Quinn

Adrian 
Barker 

Monaro Folk Dancers
 photo graph courtesy Bill Quinn

Colleen Burke and Helen Rowe - workshop
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The National 08
From the great musical feast of the 
National….just a few more tastes from the 
program to tempt you…. 
Whee! Our own Wheelers and Dealers, 
winners of 2007 FAA Presenters Choice 
Award and the 2003 Music Oz folk award, 
hot from the success of their latest album 
Full House are on the program, and the 
whimsical Wheeze and Suck Band will 
also be strutting their stuff from their 
CD Flash Lads. King Curly will be 
demonstrating the songwriting and singing 
talent that has made him such a hit with 
Australian audiences. Judy Small, one of 
Australia’s most respected and best-loved 
performers is on the bill and Women in 
Docs, that brilliant ? duo from Queensland 
and the world will be giving of their best. 
Cloudstreet, John and Nicole, are home 
from their wanderings to grace our stages 
again. Other popular Australian acts 
include ever-popular Marcia Howard, 
singer/songwriter David Arden, Sally 
Dastey (formerly of The Tiddas) and that 
smorgasbord of male pulchritude, The 
Spooky Men’s Chorale. Ruth Hazelton, 
Liz Frencham and friends come together 
to whoop it up as Dev’lish Mary. Special 
treats from o/s include the rhythms and 
energy of the Maori women’s group 
Pacific Curls and from the Nordic realms 
we have  Færd, with the excitement 
of Scandanavian and Celtic fusion and 
Finland’s Pekka Pentikainen (remember 
Mr Malaska)?, playing button accordion 
to Catherine Strutt’s piano. The program 
also features several acclaimed American 
performers; folk icon Peggy Seeger, 
mandolinist extraordinaire Mike Compton 
and a rootsy, Cajun-flavoured duo from 
New Orleans, Truck Stop Honeymoon..
From the UK, all-singing, tapdancing 
(sitting down), multi-instrumentalist 
Rory McLeod, top favourite George 
Papavgeris and not-a-dry-seat-in-the-
house Les Barker. A special  feature will 
be Brazilian singer Fabio da Lapa, who 
plays guitar and cavaquinho (a diminutive 
four-string Portuguese guitar), performing 
street sambas of Rio De Janiero  so all you 
girls and boys from Ipanema can start your 
hip-loosening exercises….. 
And -“well, spare me bloomin’ days!You 
could er knocked me down wiv ‘arf a 
brick!” - a special, special treat  in 
conjunction with the National Film and 
Sound Archive, the Festival will present 
one screening only of the 1919 Australian 
classic, C.J.Dennis’ masterpiece “The 
Sentimental Bloke”  it’s an absolute gem  
thank you, NFSArchives! 
There’s more to come – watch this space

dance news

folk news
Bob Fox .....

Is an exceptionally talented singer 
and guitarist from the North East of 
England – memorable on CD, ebullient in 
live performance. He’ll be touring in the 
antipodes early next year appearing at all 
the best clubs in every state of Australia. 
Details at www.bobfoxmusic.com 

His Sydney concert is scheduled for 
Saturday 16 February at Cafe Church 
in Glebe. Spread the word and contact 
Margaret Walters (02) 9698 2206 to book 
your seat.

Jez Lowe Update
In November in the UK, Jez Lowe 

teamed up with his band, the Bad Pennies, 
singer Benny Graham and fiddler Shona 
Mooney to present a program entitled A 
SONG FOR GEORDIE. It featured Jez’s 
own compositions alongside Geordie 
songs old and new, traditional folk songs 
and works by writers like Alex Glasgow, 
Tommy Armstrong, Alan Hull and many 
more. Complementing the songs was a 
visual presentation including archive film 
and photographs, works by local fine artists 
and painters.  

“Geordie” is a familiar name given 
to the people from North East England, 
and also to the songs and music from that 
region. Among the other local writers 
whose work was included in A SONG 
FOR GEORDIE were Ed Pickford, Tommy 
Armstrong, Lindisfarne, Joe Wilson, Alex 
Glasgow and Mark Knopfler. The origins 
of the show lie in a series that Jez wrote 
and presented for BBC Radio 2 some years 
ago, which was very successful at the time, 
and included songs by and conversations 
with all of these writers. The idea to turn 
it into a stage show has been in Jez’s mind 
ever since, and it has now finally come to 
fruition. 

OTHER NEWS - There are several 
exclusive tracks available for playback 
at Jez’s MY SPACE website, taken from 
the soundtrack of a Dutch TV show from 
2006. Tracks are A HARD LIFE, A FEW 
FRONTIERS and THE OLD DURHAM 
WALTZ. The site also features a “blog” 
that Jez regularly updates. 

At www.jezlowe.com there are 
some special offers on the shop page for 
ordering CD’s by mail-order. You can 
also download all Tantobie releases via 
I-Tunes and Napster and via the Woven 
Wheat site. Fans might like to sign up for 
regular newsletters for the Midnight Mail, 

the newsletter for Jez Lowe and the Bad 
Pennies.

If you’re wanting some of Jez’s albums 
in a hurry – contact Margaret Walters as 
Jez left a number of CDs with me on his 
last visit to Australia at Easter 2007. His 
latest CD Jack Commons Anthem arrived 
on the Tuesday after Easter when Jez and 
Kate were winging their way back to the 
northern hemisphere!! Contact Margaret at 
mwalters@mail.usyd.edu.au or phone (02) 
9698 2206.

Gosford Contra
The December dance will be a Contra with 
Pastrami on Ryebuck and Julie Bishop. 
Whether or not you were at the RFDS 
Contra in Sydney in June, don’t miss this 
rare opportunity for contra dancing in 
NSW! Dancers, please consider the special 
‘Two for One’ offer. ‘Two people will 
be admitted to the dance for the standard 
single ticket price of $15 on request, if 
one of them has not been to the dance in 
the last three years.’ Barry & Janice 4388 
2253, Diana & Eddie 4324 6180, www.
ccbdma.org/dance/

Now Folk Dancing – Next the World
Folk dance teacher Carol Maddocks 
writes (Footnotes, October 2007): One 
never knows when we’ll have to pull 
something out of our little box of tricks 
of past experiences and knowledge! One 
of my former senior students, Monique 
Ward, who was with me for many years 
and assisted with all the Dance Camps 
and many of our shows was recently in 
China on business. She has a very high 
powered job in the corporate world. She 
has just spent nearly 3 weeks on business 
in Singapore, Manila and China.
Her message to me read: “OK, so am at a 
foster home for profoundly disabled kids 
in rural China - they asked if I could do 
a song or dance, so went for a ‘heel and 
toe polka’ and told them it was an old 
dance from rural Australia.” Bet she never 
thought that the Junior Folk Dance Class 
would be of use in the corporate world on a 
business trip to China!

Crinoline Pattern
Thanks to Ann Young for this information. 
Dancers might like to know that if they 
want to make a colonial ball gown they 
could purchase a crinoline and pantaloon 
pattern, Butterick No. 6884.

http://www.bobfoxmusic.com/
http://www.jezlowe.com/
mailto:mwalters@mail.usyd.edu.au
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Singing Australian: A history of folk and country music

 Singing Australian tells how two musical styles, folk and 
country, have in the past thirty years taken their place in the 
public sphere.  The scenes claim to speak for the nation, yet 
despite their links, they do so in different voices, and to dif-
ferent audiences. In this new book Graeme Smith traces the 
history of these musical movements and the ideas and styles 
which propel them. These scenes are shown to be powerful and 
eloquent participants in the public debates on national com-
munity which have permeated Australian public life over the 
last thirty years.

The book draws on wide ranging musical and social research. 
It gives a sense of the enthusiasm and musical energy which 
propel these scenes revealing  both the limitations and the 
strengths of the  genres.

Published by Pluto Press, June 2005

*STAND UP & SHOUT!  (Hard-hitting songs for social change 

and a new Australia) is a new record produced by Warren Fahey’s 

Rouseabout Records.  STAND UP & SHOUT! brings together some 

of Australia’s most talented songwriters 

and singers who all have something to 

shout about! 
 STAND UP & SHOUT! was born of 

troubled parents: disappointment and 
frustration. Disappointment that our great 
country has seemingly abandoned its 

 heard-earned values, turned its back 
on unionism, refused to ratify the  Kyoto Protocol, incarcerated 
refugees seeking asylum, led us into  undeclared wars, introduced 
draconian workplace legislation, sold our media and 
 culture down the drain and encouraged rampant commercial 
greed.   
 Frustration that we have not moved closer to a Republic, (other 
than the United States of America), and frustrated that we stand 
under a cloud of   conservatism that  defies our larrikin spirit of 
independence and fair play. * 
 *Issued to provoke airplay and debate in the lead up to the 2007   
Federal  Election, the CD features some of Australia’s best-known 
socially-conscious  songwriters, singers and musicians including 
Mike McClellan, Eric  
 Bogle, Touchwood, Judy Small, Pat Drummond and Bernard 
Carney, and   contains over 76 minutes of songs that range from 
satirical to gut-wrenching, thought provoking to celebratory. Every 
track has been independently  
 produced and many have never-before been commercially 
available. All artists have donated their artist royalties to the 
politically, non-aligned grassroots  ‘possum stirring’ GetUp! 
organization. *

 *GetUp! Will promote the album through their extensive email 
blitz   lists which is guaranteed to receive strong community radio 
support  
 (Amrap will distribute 100 copies to public radio across 
Australia). Contra 
 promotional deals have been confirmed with Greenpeace and 

Green Left Weekly  
 who will carry stories and advertisements 

about the album. * 
 *For more information visit** http://www.

undercovermusic.com.au/standup.html 
 * 
 *and **www.getup.org.au*

good music, exquisite 
setting - Folk In The 
Foothills

http://www.undercovermusic.com.au/standup.html
http://www.undercovermusic.com.au/standup.html
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Continuing some Issues, 
Debates and Controversies

Still it is a fact that “the deep 
and meaningful” were a vital 
part of folksong’s appeal. 

If anything, “bleeding in each other’s 
wounds” intensified as singer-songwriters 
moved beyond the protest and topical 
song into musical analyses of their own 
lives (Leonard Cohen-style) later in the 
decade. John Lavery laughingly remembers 
the tendency of some youthful artists to 
inflict an endless succession of intense ten 
minute dirges on long-suffering audiences. 
(“No-one could ever accuse us of being 
entertainers”). It seems reasonable to 
assume that the subsequent popularity of 
traditional dance music in pubs, and the 
distinct lack of interest in lyrics which was 
characteristic of the Anglo-Celtic vogue, 
were something of a reaction to years 
of relentless exploration of the human 
condition. It is refreshing, therefore, that 
many instances can be cited of performers 
who refused to take themselves - or their 
music - too seriously.

Instead of delivering (as expected) an 
outraged musical dissection of Australia’s 
cultural philistinism, Gary Shearston 
surprised patrons at a fundraiser for Oz 
magazine by launching into a raucous 
version of ‘Long Tall Sally’, and then 
teaming with Tina Date for a mock-
mournful rendition of ‘They’re Moving 
Father’s Grave to Build a Sewer’. 
Peter Laycock remembers that Martyn 
Wyndham-Read revelled in telling 
jokes to hapless fellow performers just 
as they were about to walk on stage. 
Denis Gibbons was once recruited for 
what amounted to a vice-regal command 
performance at Government House. The 
evening was heavily structured, each set 
precisely timed and rehearsed, and the 
entire program subject to strict protocols. 
The Governor himself was supposed to 
punctuate the proceedings with requests 
for particular items. He imbibed rather too 
freely however, and hopelessly muddled 
his cues. Gibbons also gleefully recalls 
jamming with country singer Kevin 
Shegog in the window of a Launceston 
department store, and feeling quite smug 
when a sizeable crowd gathered outside. 
The pair was understandably deflated when 
the onlookers promptly disappeared. They 
had simply been waiting for a bus. Late in 
the decade, English-born singer-songwriter 

Bernard Bolan deftly (and quite brilliantly) 
pricked the pomposity of sections of the 
Sydney folk scene with such comic gems 
as ‘The NSW Folk Federation’.

As Warren Fahey recalled in a recent 
issue of the magazine Trad & Now [June 
2006],  the revival was underscored by 
strong connections between the folk 
scene and the political left. “The Leftist 
orientation of the modern singer of 
folksongs is proverbial, and Australia is no 
exception”, wrote Craig McGregor at the 
time [People, Politics and Pop, p.152-3].

Some 60s performers came by their 
enthusiasm for folklore via their parents’ 
involvement in socialist or bohemian 
circles. Peter Dickie, for instance, learned 
the truth about the Peekskill riots in 
childhood and grew up deeply conscious of 
the Cold War. Paul Robeson was an early 
hero. Dickie and other budding performers 
like Lyell Sayer, Mick Counihan, Bill 
Berry, Jeannie Lewis, Chris Kempster 
and Shayna Bracegirdle (Karlin) had 
early exposure to political music courtesy 
of the Eureka Youth League and the 
songbooks of the Australian Student Labor 
Federation. Alex Hood was a communist 
from childhood. David Lumsden grew up 
hearing his socialist parents performing 
Australian songs to the Bread and Cheese 
Club and the Henry Lawson Society, and 
surrounded by recordings of American 
blues and the Almanac Singers. Chris 
Shaw remembers accompanying her 
parents to Bush Music Club Singabouts at 
the Esperanto or Building Workers Halls, 
and Folklore Society meetings discreetly 
convened at CPA headquarters “somewhere 
in Castlereagh Street”.  Peter Laycock “fell 
in with lefties” at school and university in 
Adelaide and first started singing at Labor 
Club functions. (One of his contemporaries 
was future Premier Don Dunstan). In 
Melbourne, Laycock and like-minded 
compatriots like Tomasetti were deeply 
involved in that city’s highly political 
artistic and intellectual sub-cultures.

Songs by the likes of Don Henderson, 
Mike Leyden and Dorothy Hewett, and 
their performance by ensembles like Daw 
Hood & Henderson or The Radiation 
Quartet, were features of the revival well 
before the boom. (Some of these songs 
were collected by Chris Kempster and 
Mark Gregory, both members of The 
Radiation Quartet, in the ground-breaking 
roneo’d songster Songs of Our Time, 
circa 1964. The publication is now a rare 

collectors’ item).
Consequently, it is unsurprising that 

the coffee lounge and the folk community 
was frequently targeted for Communist 
affiliations. Charles Higham, for instance, 
did not hesitate to do so, noting that 
folksong featured regularly at Peace 
Congress rallies, Hiroshima day functions 
and CND meetings.  His survey of the 
Sydney coffee lounges included a profile 
of a girl singer (possibly Tina Date) “in a 
skintight black leotard, knees clasped close, 
face bare of makeup, huge vacant eyes 
peeping through the curtain of reddish hair 
or closed in rapture ... Her voice is clear, 
high and sweet as she sings about Engels, 
Marx and Trotsky” [Higham, p.24-5]. 
Marian Henderson recalls the dismay she 
felt at learning she was under investigation 
as a security risk. Being sacked from a 
well-paid singing job at the Oceanic Hotel 
because she had performed on a Peace 
Congress platform dramatically highlighted 
the vulnerability of the socially-aware 
folksinger:

People were scared. I was scared. 
I was trying to support myself and my 
son. I was trying to keep my music clean. 
Every concert I sang I had to balance 
my program so there was something for 
everyone. So no finger was pointed. I found 
that the best way to deliver protest songs 
was to add humour to them.

Decades later, Jeannie Lewis claimed 
to have been dogged by the label “left-
wing folksinger” ever since the mid-60s. 
In their infancy, Traynors and the Brisbane 
Folk Centre were both subjected to claims 
that they were Communist havens. The 
police raided another Brisbane venue, 
FOCO, looking for evidence of subversion 
and (recalls Anne Infante) there was tacit 
understanding within folk circles that 
the activities of a number of Queensland 
singers were being monitored by ASIO or 
by minions of the Bjelke-Petersen regime. 
Coffee lounge and club owners were at 
pains to counteract publicity which they 
believed was inaccurate, one-sided and bad 
for business. In Melbourne, Frank Traynor 
was able to enlist the aid of a sympathetic 
ABC television producer who profiled the 
club positively on a current affairs show.

The segment depicted Trevor Lucas 
at his parents’ home and Glen Tomasetti 
in suburban comfort. Brian Mooney’s 
Carlton loft provided a bohemian touch. 
(Mary Traynor remembers that Mooney’s 
attempts to tidy the loft could not prevent 

The Great Folk Revival: Part 6
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the cameraman from lingering on rows of 
empty bottles neatly lined up against the 
wall).

In Brisbane, Stan Arthur had less 
success trying to shame B.A. Santamaria 
into publicly retracting his attacks on the 
BFC, although Santamaria privately (and 
reluctantly) agreed that popular songs 
like ‘Blowin’ in the Wind’ were not - in 
themselves - subversive. During the boom, 
a number of high-profile performers of  
“more conservative hue” shied away from 
the politicisation of folksong. (“There 
was a definite stratum of people who did 
not want to be involved in protest music”, 
recalls David Lumsden.) Clem Parkinson’s 
controversial song-attack on the Victorian 
government over the King Street Bridge 
reactivated old traditional vs contemporary 
tensions within the Victorian Folk Music 
Club; while Denis Gibbons, a life-long 
conservative voter, was prominent among 
members who resigned from the VFMC 
because it was becoming too political. An 
explosive meeting at which the strongly 
conservative Maryjean Officer deplored 
“Red” infiltration signalled the end of the 
Folklore Society of Victoria.

Higham once described a typical 
folk boom audience as consisting of  
“well-heeled surfies”, well-fed aesthetes, 
“bland stockbrokers’ daughters”, “smooth 
university assembly-line products”, “young 
execs and their girlfriends”, “pink-cheeked 
GPS boys” and students (the “incomeless 
scions of the cushy professional groups”). 
Derogatory as the description was, the 
peak folk audience was essentially (and 
undeniably) middle class in make-up and, 
as such, somewhat wary of anything which 
veered too far to the Left. Accordingly, 
there was some degree of compromise 
musically, at least in the early 60s. The late 
Chris Kempster has noted:

In the left-wing movement we’d sing 
anti-war songs and Ban-the-bomb songs ... 
parodies and all, but we didn’t sing them 
anywhere apart from left-wing gatherings 
’cause we didn’t think that anybody else 
wanted to hear them [NLA Interview].

Michael Darby, the Sydney boy-
wonder who founded the Folk Attick, 
blatantly censored any performance there 
he regarded as too outspokenly political. 
Elsewhere, righteous indignation about 
social inequities or the arms race was 
acceptable only so long as it did not cut 
too close (geographically at any event). 
Protest songs were O.K. provided they 
remained universal and reasonably non-
specific. Pleas for international peace and 
understanding, or mild warnings against 
nuclear proliferation, were most common. 
Topical anthems like ‘Where Have All 

the Flowers Gone’, ‘If I Had a Hammer’, 
‘What Have They Done To The Rain’, 
‘Blowin’ in the Wind’ or ‘Turn Turn Turn’ 
were sufficiently defused by their mass 
popularity to fit snugly into the repertoires 
of clean-cut ensembles like The Wesley 
Three, The Twiliters, The Idlers Five and 
The Seekers. Occasionally, group members 
would craft their own innocuous songs 
along the same lines. Idler Paul Nisselle’s 
‘God Looks Down in Mercy’ dealt with 
fears of man-made Armageddon, while 
Seeker Bruce Woodley’s ‘Come the Day’ 
looked forward to an era of world-wide 
brotherhood. Paul Marks hated protest 
songs but had no qualms about recording 
the civil rights perennial ‘We Shall 
Overcome’.

Martyn Wyndham-Read was similarly 
unimpressed with topical music yet he 
included Ed McCurdy’s timeless peace-
plea ‘Last Night I Had the Strangest 
Dream’ in his repertoire at the Reata.

Even Denis Gibbons once recorded 
Phil Ochs’ tongue-in-cheek ‘Draft Dodger 
Rag’, retitling it ‘National Service Blues’ 
as a comic comment on the conscription 
debate. (Interviewed in 1999, Gibbons 
claimed to have no recollection of ever 
having recorded the song.) For a short time 
the money-making potential of protest 
song was milked by the “commercial 
public relations boys” -  witness the 
international success of Barry McGuire’s 
‘Eve of Destruction’ 
when message songs 
were “in”. Again, such 
hit songs usually tended 
to be less controversial 
than universal, or 
were emasculated by 
overexposure. “These 
songs were captured by 
the establishment”, Harry 
Robertson once lamented, 
“and ... once protest song 
is for cash it ceases to 
be protest” [Australian 
Tradition, June 1968].

The situation changed 
dramatically once singers 
and songwriters moved 
beyond the abstract or 
international to focus on 
issues directly affecting 
ordinary Australians. 
It is significant that the 
consolidation of opposition 
to conscription and the 
Vietnam war paralleled the 
drift away from folkmusic 
of the largely conservative 
mass audience. With 
Australian government 

policy specifically under attack by vocal 
and growing sections of the public (and 
with protest singers leading the fight), 
folkies found themselves under pressure 
to affiliate with one side or the other. 
To be anti-conscription, anti-Vietnam, 
pro-protest and pro-social change meant 
indentifying forcibly with the Left: to be 
anti-protest, pro-conscription and pro-
Vietnam was to ally - inevitably - with 
the Right. The performers who worked 
hard to remain apolitical were those who 
sought a wider profile and audience as 
commercial folksinging entertainers and 
were thus doubly beyond the pale as far 
as folk politics was concerned. David 
Lumsden recalls that contempt for them 
increased as Vietnam escalated. Ken White 
remembers that a number of artists had 
trouble getting work because they were 
seen as “insufficiently political”. (White, 
who had “his fingers burned at a Freedom 
from Hunger fundraiser”, insisted that he 
was not going to be used by any political 
organisation; a stance which occasionally 
brought him into conflict with musical 
partner Graham Squance.) ... To be 
continued …
By Malcolm J Turnbull
[Reprinted, with kind permission of the 
author and the editor, from Drumbeat (Folk 
Federation of Tasmania), July 2007.]
Part 5 appeared in the August 2007 issue of 
Cornstalk

NEW ALBUM 
‘A MOMENT IN TIME’

OUT NOW
Available thru folktracks      www.folktracks.com

& all major folk outlets
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A doctor, academic and Scottish music 
expert, Ronald McCoy, of Melbourne, 
will use the folklore and music collections 
in the National Library of Australia to 
explore a largely hidden part of Australian 
immigrant culture. A speaker of Gaelic, 
who also sings and plays the fiddle.

Dr McCoy is the recipient of 2007-08 
National Folk Fellowship, offered jointly 
by the National Library and the National 
Folk Festival. He aims to reappraise the 
contribution of the Scots and Gaels to 
Australian folk culture. 

Dr McCoy is well known in Scottish 
Gaelic circles as a performer and 
prizewinner at the Royal National Mod, 
Scotland’s annual premier festival of 
Gaelic language, arts and culture. Dr 
McCoy will focus on the collection of 
Dr Emily Lyle, of the School of Scottish 
Studies in Edinburgh, who visited Australia 
in 1976-1977 to collect songs, stories and 
folklore from a wide range of Scottish 
settlers and their descendants. 

“I think people will be surprised at 
the depth and breadth of the materials 
that Emily collected. Not only are there 
representative materials of what you might 
expect – such as pipe tunes, dance music 
and folk songs – but there is a wealth 
of children’s songs, and a considerable 
number of Gaelic language songs and 
stories,” Dr McCoy said. “The aim is not 
to recreate materials as they were recorded 

Scottish Gaelic Scholar Receives 
National Folk Fellowship 

Mountain Magic - The 
Dorrigo Folk & 

Bluegrass Festival
Storm clouds cleared and the full 

moon smiled down on the Showground in 
Dorrigo on Friday night for the opening of 
the 6th Annual Folk & Bluegrass Festival 
on the last weekend of October. Over the 
weekend around 500 people attended and 
a great time was had by all!

Musicians in both Pavilions entertained 
the crowd with music covering folk, 
country, bluegrass, western swing, old-
timey ..to name yet a few.

Robin from the Gumbaingerii people 
welcomed the audience to his ancestral 
lands and then Kiwi band Fiddlesticks got 
the entertainment underway in the main 
pavilion. The duo Cath Mundy and Jay 
Turner showed some of the breadth of the 
folk genre. Their performance included 
unaccompanied traditional songs, 
Banjo Patterson poems set to their own 
arrangements and original contemporary 
folk tunes such as the very topical “You 
stole my Democracy”. You only get one 
guess what that might be about!

In a high energy performance, 
Juzzie Smith showed how instruments 
and musical traditions from different 
cultures, including the Indian sitar and the 
didgeridoo, can fuse to make a unique and 
stirring music. Juzzie won the Tamworth 
Country Music Busking award in both 
2006 & 2007 and he sure showed a very 
appreciative audience how to be a one-
man band!

Other performers on both nights 
included Tassie band Coyote Serenade 
who presented some easy-going cowboy 
– hey not to forget cowgirl! - country, 
blues, swing and hillbilly. On Sunday 
morning the Coyotes headed the Gospel 
sing-along and on Friday morning they 
entertained primary students at a special 
school concert.

To sum it up – as one of the members 
of Woolgoolga band Headland says – the 
Dorrigo Folk & Bluegrass Festival is a 
great place to perform because of “the 
appreciative audience who are willing to 
listen to a range of songs.”  

Planning has started for the 2008 
Dorrigo Folk & Bluegrass Festival which 
will be on October 24-26. Performer 
applications are available now at www.
dorrigo.com/festival

but to make the music of the past available 
for the future. I want performers to put 
their contemporary spin on the material, 
so that audiences can see how fresh and 
wonderful this material is.” 

The annual Fellowship, which includes 
a four-week residency with access to 
research facilities, collections and a 
sound-recording studio, culminates in a 
performance at the National Folk Festival, 
to be held in Canberra during Easter 2008. 
Dr McCoy, together with the Melbourne 
Scottish Fiddle Club under the musical 
direction of Judy Turner, will perform 
songs, tunes and stories at the Festival. 
Workshops and translations of Gaelic 
language materials will also be made 
available for audiences. 

“Dr McCoy’s project will bring special 
meaning to next year’s Festival with 
its focus on Celtic culture,” said Dave 
O’Neill, Artistic Director of the National 
Folk Festival. The Library’s Curator of 
Music, Robyn Holmes, said the impact of 
the Scots on music in Australia had not 
been well documented and this project 
would allow their contribution to be 
brought to life. “Now in its fifth year, the 
Fellowship was established with the aim of 
making accessible the myriad of traditional 
songs, tunes, dance and spoken-word gems 
held in the National Library’s folklore 
archives. 

This project will have a lasting legacy,” 
she said. Media contacts: Yvonne 
Kennedy ( 02 6262 1353; 0411 753 891; 
ykennedy@nla.gov.au Ellen Peterson, 
Media Liaison Officer, ( 02 6262 1571; 
epeterson@nla.gov.au Jan Nary, Publicist 
National Folk Festival (07 3379 4178 / 
0429 898 328; jnarypr@gil.com.au 

Coyote Serenade play at Dorrigo Saturday night bushdance

Photographs courtesy Dorrigo Folk & Bluegrass Festival

http://www.dorrigo.com/festival
http://www.dorrigo.com/festival
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Songs of Celebration and 
Liberation

People say that Melbourne is the place for music happenings.  
As a dedicated Sydneysider, I kind of take umbrage at that! But if 
the recordings of these two amazing concerts put on by The Boîte 
with the Melbourne Millenium Chorus are anything to go by, I 
might have to admit they could just be right.

Rongo   Voices of Australia and  Oceania
Rongo is the name given to a concert of songs that was held 

in Melbourne’s Arts Centre in 2004.  It has to be one of the most 
joyful and powerful CD’s of music I have ever heard, with artists 
and groups from all over our region working together to create a 
wonderful celebration. Lucky the Melbournians who were in the 
audience. 

The power of a massed choir – in this case over 300 singers from 
various parts of Victoria who joined together to learn the music and 
prepare the concert – is showcased in Rongo. Stephen Taberner’s 
able and creative direction is shown to terrific advantage.  He had 
been lured away from his NSW home to participate in this project, 
and the result shows why he was in such demand. Another NSW 
choir director and soloist, Rachel Hore, also made her way down 
south for the occasion, contributing greatly to the concert.

In addition to the choristers there are musicians and singers 
from various ethnic groups in the region, such as Tonga, Papua 
New Guinea and Samoa. The joy and pride they bring to this 
cultural journey, as Roger King, coordinator of The Boîte, 
describes the project, is palpable. Not to mention, of course, the 
beautiful singing and the exciting percussion and other indigenous 
instruments.

Aboriginal Australia is well represented.  I especially 
appreciated Lou Bennet’s composition, Waka Nini Yana.  This is 
not only a lovely song but it is also a testament to the importance 
of protecting of indigenous languages. 

Fusion group Dya Singh present a Sikh devotional hymn and 
there is a stirring song by Neil Finn about the sun – which we all 
share --  arranged by Stephen Taberner for the MMC.

If you want to be uplifted and infused with pride in the 
region and re-dedicated to support of humanitarian and cultural 
principles, this album is for you.

Azsadi  Songs of Liberation
Although it was obviously a wonderful occasion, I did not 

feel the same away about the Azadi concert put on by the group 
in 2005, captured in the CD of the same name. Perhaps the power 
and spirit of the evening was not as easily translated into the 
recording format as was Rongo.

There was the fine singing and beautiful tonality that we now 
come to expect from the MMC.  (And thanks for the for good 
diction and understandable words, no mean feat with such a large 
group!)  There were also some committed soloists underscoring 
the concert theme of liberation and freedom;  I especially enjoyed 
the – tantalizingly short – Bulgarian folk song from singer 
Bagryana Popov.

The brass band that had been put together, called the Azadi 
Liberation Quintet, was a wonderful addition.  The group opened 
the concert and played a few times in between the various items, 
on its own or along with the choir, including the signature song of 
people power, El Pueblo Unido Jamás Será Vencido (The People 
United Will Never be Defeated).

Annoying linguistic errors detracted a bit from my enjoyment 

of the production.  But all in all it was an inspiring concert and this 
CD has a lot of strength and wonderful music to recommend it.

Let’s hope the Melbourne people keep on putting on concerts 
such as Rongo and Azadi and that those of us who are not able to 
be present can still enjoy the music through the CDs.
The Boîte  www.boite.asn.au
Mary-Jane Field

Fats Domino (all-star tribute to him} 
(The Weekend Planet: Saturday 6 October 2007) 
URL: http://www.abc.net.au/rn/weekendplanet/
stories/2007/2038929.htm 
Happily, rumours of Fats Domino’s death proved untrue. He was 
dramatically rescued five days after Hurricane Katrina lashed 
New Orleans. His possessions are mostly gone, but the fat man is 
alive, kicking and still giving. After donating proceeds from his 
latest ‘live’ recording to a charity, he then invited an extraordinary 
array of famous admirers to salute him and thereby help fund a 
new community centre and Music Co-Op in the impoverished 
and devastated Lower 9th Ward. The double CD Goin’ Home: a 
Tribute to Fats Domino needs no ‘charity’ from critical ears; it is 
enormously more enjoyable than most such all-star tributes.

http://www.boite.asn.au
http://www.abc.net.au/rn/weekendplanet/stories/2007/2038929.htm
http://www.abc.net.au/rn/weekendplanet/stories/2007/2038929.htm
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 cd reviews
“The Blast”
 Bob Fox

If you’ve got Bob’s CD 
“Borrowed Moments”, you might 
pass by “The Blast”; the same 
cover designer has been at work 
and he obviously likes close-
ups of Bob’s rugged features. 
Mind you, one has a river in the 
background while the new one 
has the steel girders of a bridge, 
and that tells us something about 
the contents of the two albums. 
“Borrowed Moments” has many 
tender, even sentimental songs 
with references to new born 
babies – I’m pretty sure it was 
produced round the time Bob had 
become a grandfather – while the 
overall feel of the new album is 
more robust and industrial.

Three songs are all by 
composers from the North East 
of England, where Bob himself 
hails from – and the grit of coal 
dust and ship yards is in their 
blood, I reckon. “One Miner’s 
Life” by Ed Pickford about the 
heavy toll of life in the mines,  
Jez Lowe’s “Taking on Men” 
is a dream about the days when 
employment was high during a 
ship building boom, and  Alex 
Glasgow’s “All in a Day”  is 
another song about the vagaries 
of employment.

Two songs are from the Big 
Ballad tradition:  “Still Growing” 
– a version of “The Trees They 
Do Grow High” or “The Bonny 
Boy is Young But He’s Growing” 
– with a heartbreakingly 
beautiful refrain; and the lively 
“Broomfield Wager”.  Bob 
does these songs exceptionally 
well. Sometimes the stories of 
traditional songs can have you 
scratching your head wondering 
– “Er, what happened between 
verse 7 and 8?” – but Bob works 
to get complete sets of words 
which don’t demand quite so 
much of your imagination.  
“Recruited Collier” and 
“Golden Vanity” are another 
two traditional songs where Bob 
brings the stories vividly to life 
through nuanced phrasing, clear 

enunciation and subtle guitar 

playing that is intricate, yet 

minimalist.
Bob has a clever technique 

where he will combine two 
different tunes and blend them 
together. He teams “Trooper 
Cut Down [in his Prime]” with 
a hymn tune (“The Day Thou 
Gavest, Lord, is Ended”) and the 
moods and associations of both 
tunes enrich the interpretation.   

And he teams up two 
songs “The [Bonny Ship the] 
Diamond” and Eric Bogle’s 
“Song of the Whale” which 
he performs verse about. 
Bob’s liner notes tell us that 
his grandfather, “Greenland 
Fox” went whaling when times 
were hard in the coal industry. 
Once again you have two very 
different songs where their 
juxtaposition enhances the 
meanings of both.

The CD ends with the 
anthem “Only Remembered” 
by John Tams and others and 
somehow in that I can hear 
echoes of “Taking on Men” 
and “Trooper Cut Down” 
– magic! Tams had hands on in 
the production, recording and 
mixing of this excellent album 
which is released on Topic. 

Bob Fox is an exceptionally 
talented artist –memorable 
on CD, ebullient in live 
performance, and I am looking 
forward to his antipodean tour 
early next year. Details at www.
bobfoxmusic.com He’ll be at 
festivals in Tasmania, New 
Zealand and at all the best clubs 
in every state of Australia. His 
Sydney concert is scheduled for 
Saturday 16th February. Spread 
the word and contact Margaret 
Walters (02) 9698 2206 to book 
your seat.
Margaret Walters

“Rewind” 
Michael Fix.

The guitar is easily the most 
popular musical instrument ever. 
In manufacture, it outnumbers 
all other instruments combined 
at a staggering ratio of three to 
one. That is to say, one piano 
– three guitars; one trumpet 
– three guitars; one violin – three 
guitars, etc.

When someone gets a guitar, 
it takes a little bit of work to 
get started but anyone, young 
or old, can get music from this 
versatile instrument and the joy 
that music brings when you play 
it yourself.

Then Michael Fix plays 
the guitar and the music is 
not only joyful, it is amazing, 
spellbinding, awe inspiring. He 
is a virtuoso, and this album is a 
collection of some of his original 
works from fifteen years of 
traveling, writing, playing and 
recording.

Michael has the gift of using 
his music to express so many 

human emotions. “Promise” 
he wrote after the birth of his 
youngest son in 1998 and “Mr. 
Wonglepong” to interpret the 
toddler’s personality in 1999. He 
gives us the excitement of new 
life and the innocent laughter of 
a young child by cleverly using 
slow, cascading notes and swift, 
skipping dances up and down the 
fingerboard.

“Sunrise Over Alice” is an 
audience favorite, and he is 
supported by William Barton 
on didgeridoo, rhythm sticks 
and vocals. Again, he captures 
a mood and the listener is easily 
transfixed with dreamy images 
of a flaming eastern sky growing 
lighter above a timeless brown 
landscape.

Each of the eighteen tracks 
has its own mood and will 
stimulate the imagination of 
the listener and amaze with 
the skill with which he makes 
his incredible music. He has 
dedicated the album to his 
parents for their fiftieth wedding 
anniversary (congratulations, 
Mr. And Mrs. Fix) and wrote the 
closing track especially for that 
event, “Rewind the Years”.

Anyone who loves the guitar 
will love this album. Never 
mind that you cannot aspire to 
make such music on your own 
six string (like this writer), just 
listen and enjoy the dreams 
Michael can create and then your 
own playing can be all the more 
enjoyable.

As well as the album, I 
urge all guitar enthusiasts to 
watch out for the opportunity 
to see Michael play in concert. 
The music is incredible as 
I have described, and the 
technical, dexterous playing is 
an inspiration but don’t let his 
performance discourage you 
from playing yourself. The guitar 
is an instrument to be played and 
enjoyed by us all.

Michael plays a Maton 
guitar, his own signature model, 
and the CD can be ordered by 
visiting his web page: www.
michaelfix.com
Bob Hart

Jim Stubbs 
Backing Band 

’Mellifluous’ is the word that 
springs to mind when I hear the 
velvety voice of Kellie Stubbs. 
She has the ideal voice for 
singing blues. It doesn’t ram at 
your ears but flows through you.

With Jim’s gentle rhythmical 
bluesy backing on harmonica 
and Steve Mc Donald’s dynamic 
guitar accompaniment sitting 
easily behind Kelly’s voice…all 
spills over into a simple 
uncomplicated sound.

You could easily be sitting 
in a live concert. All instruments 
can be heard evenly. None 
dominate over another…a good 
balance. A good beat is driven 
home on some tracks with 
Miguel’s percussion.

There is a lovely warm feel 
to the whole CD. The straight 
harmonica - rare these days, 
is easy on the ear and is most 
welcome. 
A good mixture of tracks.some 
instrumental and somewhere 
Kelly’s voice really shines (as 
a vocalist I do enjoy actually 
hearing the voice and the words 
on this CD) as in ‘Summerfly’ 
and the popular ’Down to the 
River’  Certainly a must buy 
on my list!!  For a copy contact 
manyrods@bigpond.net.au for 
your copy.
Margaret Bradford

http://www.bobfoxmusic.com
http://www.bobfoxmusic.com
mailto:manyrods@bigpond.net.au
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focus on folk  
2MBS-FM 102.5MHz  6PM   Saturday

folk trax

Anyone with a CD that you would like to add to the library collection for 
consideration for airway please forward to 
Focus on Folk, Post Office Box A182, Sydney South 1235.

Welcome to New Members
Elliott Fergusson - Glenbrook
Tony Konjarski - Lake Heights

FOR SALE
CELTIC HARP 151cm high - 70cm wide 35 strings sharping, 
levers beautifully hand crafted and engraved, excellent condition 
$2100.00 
Contact - Holly Winter mob 0412 629 459

Sunday 9-10am 2HHH 100.1 FM 
Northside Folk members produce a program of folk music.  
(Details Barry Parks 9807 9497 or bpparks@tpg.com.au)

Hi All, 

We are racing towards the end of another year. The election has 
come and gone, on the day I write this Father Christmas arrived 
in Adelaide, the Christmas and End of Year parties are all hap-
pening and we are preparing for Christmas. Well at least some 
of us. It all means the Festive Season is upon us. Many of us still 
wonder about what to give as a present. Well I can tell you that 
there are presents at Folk Trax. Lots of them! But there is not much 
time left. Just check out www.folktrax.com, I am sure you find 
something there. What about Tony Eardley’s “Desire Lines”, The 
Wheeze and Suck Band’s “Flash Lads”, Enda Kenny joins in with 
“Pearler” and Tiffany Eckhardt has a “Perfect Day”. For Gaelic 
listeners there is Ishbel MacAskill. 

Now, the following  may not be online yet but you can always give 
a call on 0418 852 173 or send an email to manager@folktrax.
com, Kate Delaney’s brilliant new CD “A Moment In Time” and 
from South Australia the equally brilliant fiddler Linda Rankin 
and “Threads” on which she not only plays a mean Scottish  fiddle 
but for the first time also sings. We also have a large range of CDs 
form The Planet Company online as well. Labels such as Green-
trax, Fellside, Topic and Compass Records are represented. If you 
ask us we gift wrap the CD as well. Our usual 10% discounts for 
Folk Federation members and Folk Rag readers still applies.

Finally Henk and Jan would like to wish you a safe and enjoyable 
Festive Season and may 2008 bring you all you wish for. We may 
even meet at some folk festival soon.

Keep on Folking,

Henk de Weerd

Focus on Folk 1 hour at 6PM on 2nd and 4th Saturdays on 
2MBS-FM, 102.5MHz.
8th December
Gerry Myerson 

22nd December
John Penhallow presents a program of Acoustic Carols for 
Christmas featuring songs from the new Christmas CDs from St 
Agnes Fountain and  the Albion Christmas Band, as well as carols 
and songs from the McGarrigle sisters, the Roches and a blessing 
from Fairport Convention


